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From the Editors 
 
O taetrum genus  

nullaque victum lefe meliorism soli! 

Ferae quoque ipsae Veneris evitant nefas, 

Generisque leges inscius servat pudor. 

Seneca Phaedra 911-914 

 
καὶ δή σοι λέγω. 

“ἔδοξε ταῖς γυναιξίν, ἢν ἀνὴρ νέος 

νέας ἐπιθυμῇ, μὴ σποδεῖν αὐτὴν πρὶν ἂν 

τὴν γραῦν προκρούσῃ πρῶτον. ἢν δὲ μὴ ᾿θέλῃ 

πρότερον προκρούειν, ἀλλ᾿ἐπιθυμῇ τῆς νέας,  

ταῖς πρεσβυτέραις γυναιξὶν ἔστω τὸν νέον 

ἕλκειν ἀνατεὶ λαβομένας τοῦ παττάλου.” 

Aristophanes Assemblywomen 1014-1020 

 

"It begins, I suppose, with -- with a person called -- but it's incredible yeh don't know his 

name, everyone in our world knows […] Well -- I don' like sayin' the name if I can help it. No 

one does." (Hagrid on Voldemort) 

J. K. Rowling Harry Potter and the Philosophers Stone p. 41 

 
 



ii 
 

Taboo, as defined in the Oxford English Dictionary is “[the] custom prohibiting or restricting 

a particular practice or forbidding the association with a particular person, place, or thing”, is 

an almost universal phenomenon. A taboo is that which is beyond the boundaries of social 

acceptance. It is in many ways a paradox – embodying the ‘unspeakable’ while also being 

clearly defined and understood by the individuals who constitute the communities that abide 

the self-imposed dictum. Whilst a taboo, regardless of its form, may appear self-evident to 

those who are aware of the context within which it is observed. Such paradoxes are just one of 

the many factors that contribute to the complex nature of taboo and our understanding of them. 

Taboos are intertwined with the socio-historical contexts in which they develop.1 As a result, 

they might appear self-evident, even natural, to those who are intimately familiar with or 

immersed in the taboo-forming environment, whilst to the outside observer a taboo may seem 

perplexing, absurd, or (in extreme cases) incomprehensible. Thus the trepidation of Hagrid 

regarding the use of the Voldemort’s name (see above) would be unintelligible to one who is 

unacquainted with the wizarding world of J. K. Rowling, just as the ironic absurdity of the edict 

read by Aristophanes’ Old Crone in Assemblywomen would be lost upon an audience not 

familiar with the socio-political landscape of Classical Athens. 

How then does one articulate, let alone comprehend, the unspeakable in a context so far 

removed from our own as that of classical antiquity? This question lies at the very heart of the 

2018 edition of the AMPHORA: An Ancient World Journal. Our contributors hail from 

Australasia and beyond, their insightful treatments of taboo in antiquity (amongst other topics) 

are a testament to the talent of an emerging generation of scholars. 

                                                 
1 It should be noted that the term ‘Taboo’ is itself, somewhat ironically, a problematic one. Based upon the 
Polynesian tabu, the word entered the English language as a result of the colonialist campaigns of Captain Sir 
James Cook, a nineteenth century CE naval officer tasked with the exploration of the South Pacific by the 
British Crown. ‘Taboo’ carries with it the inescapable legacy of Victorian imperialism and its associated post-
colonial connotations.  
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Amongst the long form articles featured in this edition is Tim Parkin’s treatment of taboo in 

Roman antiquity. Parkin challenges the oft-assumed premise that ancient Rome as a bastion of 

sexual libertinism with a progressive tolerance for Neronian experimentation by presenting a 

compelling (and humorous) exegesis on the web of moral hang-ups that are attested in ancient 

literature. We challenge the reader to keep a straight face when considering a ficetum (fig 

plantation) after completing the article. Lauren Murphy, meanwhile, charts the decline of 

connoisseurship within the disciplines of Classical Art and Archaeology in Identifying 

Individuals: The Decline of Connoisseurship. The imposition of humanist narratives upon 

objects and the commodification of heritage are identified by Murphy as being particularly 

problematic – an identification which itself is timely due to the growing proliferation of 

questionably-sourced antiquities upon a burgeoning black-market as the result of 

destabilisations across the Eastern Mediterranean and the Middle East.  

The 2018 edition of AMPHORA also includes a host of reviews, both of publications and of 

exhibitions focused upon various aspects of antiquities that have debuted over the previous 

twelve months. Katherine Prouting offers an insightful appraisal of Edward E Cohen's recent 

market-led survey of the sex trade in Classical Athens, Athenian Prostitution: The Business of 

Sex. Prouting notes that, whilst it is still possible to take fresh approaches to the study of the 

sex trade in antiquity, modern measures of commerce and commodification are not always 

appropriate prisms through which to analyse the past. Dan Qing Zhao reviews the latest 

offering from a growing body of literature concerning cross-cultural comparisons of ancient 

Rome and pre-modern China. His reading of Dragon and Eagle: The Rise and Fall of the 

Chinese and Roman Empires by Sunny Y. Auyung highlights the promise – and pitfalls – of 

this growing genre within historiography. Jarred W. Paul reports upon an exhibition that may 

well signal a reorientation of curatorship at the University of Melbourne's Ian Potter Museum 

of Art. Forms of Life, showcasing the work of Angela Brennan, represents a welcome shifting 
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of focus from archaeology-as-narrative to the inspirational relationship between artefact and 

artist. Annelies Van de Ven reflects upon Scythians: Warriors of Ancient Siberia, a landmark 

exhibition recently hosted by the British Museum which sought to combine a carefully curated 

collection with articulate scholarship and interactive technology to bring audiences an 

‘experience’ of life upon the great Eurasian land bridge. Gracing this year’s cover is Resting 

Satyr, a work by contributing author Lauren Murphy. What better a figure could personify the 

multifaceted nature of ‘Taboo’ than a follower of the enigmatic Dionysus? 

We hope that you enjoy the 2018 instalment of AMPHORA: An Ancient World Journal of the 

MHJ. We would like to extend our heartfelt thanks to the authors and all of those who have 

contributed, directly or indirectly, to this year’s issue. Finally, a special thanks and farewell to 

several long-standing members of the Editorial Collective who are departing for new academic 

horizons on 2019 – we wish you all the best. 

 

The Editorial Collective: 

Vinko Kerr-Harris, Carissa Kelly, Julia Pelosi-Thorpe, Dan Zhao, Chris Bendle, Gemma Lee, 

Leah O’Hearn, Linda Sonego, Sophie Russell, Carlos Robinson, Emily Chambers, Katherine 

Torres-Monro, Ryleigh Adams, Sinead Brennan-McMahon, Thomas Cain and Larissa Tittl. 

  




